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ETCHER  NOTES. 


April,  1880. 


AT  THE  PICTURE  GALLERIES. 

The  Dudley  Gallery. 


HE  sixteenth  Exhibition  of  Water-colour 
Drawings  at  the  Dudley  Gallery,  contains  a 
few  good  figure-pieces,  several  landscapes 
of  merit,  and  many  flower  paintings,  mostly 
by  ladies.  Of  the  works  that  pleased  us 
most,  we  specially  noticed :  “  A  Bye-path  o’er  the  Moor,”  by 
Joseph  Knight ;  “  Paul’s  Cray,  Kent,”  by  R.  A.  Gill ;  “  The 
Sands  at  Vasoui,”  Mark  Fisher ;  “  Early  Spring,”  James  E. 
Grace;  “The  Old  Mill,”  T.  J.  Soper;  “Scotch  Thistles,” 
Kate  Goodwin ;  “  What  shall  it  be  ?”  Edith  Martineau ;  “  A 
Bright  Morning,”  B.  D.  Sigmund ;  “  Cellardyke,”  R.  W. 
Allan ;  “  Spring-time  ” — eight  single  figures  by  Kate  Green¬ 
away;  “Honfleur  Harbour,”  R.  W.  Allan;  “Near  Christ¬ 
church,  Hants,”  Mary  Forster ;  “  Hay-boats  on  the  Med¬ 
way,”  G.  S.  Walters ;  “  My  Little  Page,”  K.  F.  Luxmoore ; 
“  Shade  Oak  Ferry,  near  Marlow,”  W.  Bradley ;  “  Study  of 
a  Negro’s  Head,”  Charlotte  Spiers  ;  “  At  Bromham,  Beds,” 
and  “  A  Meadow-path,”  by  R.  W.  Fraser. 


The  City  of  London  Society  of  Artists. 

The  inaugural  Exhibition  of  the  City  of  London  Society 
OF  Artists  was  held  in  the  hall  of  the  Worshipful  Company 
of  Skinners,  Dowgate-hill,  last  month.  In  the  absence  of 
the  Duke  of  Edinburgh,  who  is  one  of  the  patrons,  the  Lord 
Mayor  presided.  The  Society — which  has  been  formed  for 
the  purpose  of  encouraging  the  promotion  of  the  Fine  Arts 
in  the  City,  and  owes  its  foundation,  in  a  great  measure,  to 
the  indefatigable  zeal  of  Messrs.  Bernard  Evans,  John  Steeple, 
and  David  Law — numbers  amongst  its  members  several 
Royal  Academicians,  and  members  of  other  well-known 
societies,  and  it  has  a  goodly  array  of  patrons.  It  opens 
under  favourable  auspices,  and  we  wish  it  every  success. 
Amongst  the  principal  pictures  are :  a  head  of  a  man  in 
armc-ir,  by  J.  Pettie,  R.A. ;  “  Imogen  Entering  the  Cave,” 
the  joint  production  of  Messrs.  Pettie  and  MacWhirter; 
“The  Three  per  Cents,” by  P.  H.  Calderon,  R.A.,  and  “The 
Sibyl,”  by  the  same  artist — an  etching  of  which,  by  C.  O. 
Murray,  appeared  in  the  “  Portfolio  ”  for  March ;  and  a 
female  head,  of  exquisite  beauty,  by  Sir  F.  Leighton,  P.R.A. 
Amongst  the  artists  who  contribute  good  works  are  :  Messrs. 
J.  Aikman,  D.  Law,  B.  Evans,  J.  A.  Fitzgerald,  F.  Nolan, 
J.  R.  Reid,  J.  White,  J.  Aumonier,  and,  last  but  not  least. 
Miss  Clara  Montalba.  In  the  water-colour  room  the  works 
of  Sir  John  Gilbert  are  particularly  to  be  noticed. 


ART  GOSSIP. 

Messrs.  Sampson  Low  &  Co.  announce  they  will  publish 
during  the  course  of  the  month  a  new  periodical,  entitled 
“The  Great  Historic  Galleries  of  England,”  edited  by 
Lord  Ronald  Gower.  It  is  to  contain  photographs  of  many 
of  the  masterpieces  of  art  in  the  great  private  collections  of 
England  — such  as  Windsor  Castle,  Grosvenor  House,  Arun¬ 
del  Castle,  Bridgwater  House,  Castle  Howard,  and  Hertford 
House.  Raphael’s  celebrated  “  Madonna  with  the  Palm- 
Tree  ”  is  to  appear  in  the  first  part ;  and  Holbein’s  “  Portrait 
of  the  Duchess  of  Milan,”  which  has  been  so  much  talked 
about  at  the  Old  Masters,  is  to  be  given  in  an  early  number. 

Mr.  Dunthorne  has  just  published  three  etchings  by 
J.  W.  Inchbold,  entitled  “The  Flowing  Thames,”  “The 
Cloister,  Westminster,”  and  “The  Drifting  Thames,  Waterloo 
Bridge.”  He  will  publish  shortly  the  two  following  plates  : 
“  The  Morning  of  the  Festival,”  by  A.  H.  Haig,  a  companion 
to  the  “  Vesper  Bell,”  by  the  same  artist,  which  apjieared  last 
year :  it  is  a  large  work,  full  of  life  and  movement,  and  the 
architectural  details  are  rendered  wnth  great  accuracy :  and  an 
etching  by  L.  J.  Steele  of  Mr.  Orchardson’s  “  Prince  Henry, 
Poins,  and  Falstaff,”  which  was  painted  some  years  ago. 

A  SALE  of  etchings  by  M^ryon,  belonging  to  M.  Wasset, 
took  place  in  Paris  in  the  early  part  of  last  month.  Amongst 
them  were  a  few  very  fine  impressions.  Those  that  fetched 
the  highest  prices  were  :  “  Le.Stiyge”  (an  early  impression, 
j^2o) ;  “  L’Abside  deNotre-Dame  (second  state,  j^i8);  “La 
Pompe,  Notre-Dame”  (a  fine  early  impression,  i6r.); 
and  “The  Morgue” 

MM.  Delaborde,  Guillaume,  Paul  Dubois,  and  Meis- 
sonier  have  given  evidence  before  the  Commission  appointed 
by  the  French  Government  to  inquire  into  the  laws  of 
art  copyright  M.  Meissonier  thinks  that  the  term  (fifty 
years)  of  copyright  granted  to  an  artist  or  his  heirs  should 
be  increased,  and  that  a  painter  should  be  at  liberty  to 
make  replicas  of  any  of  his  works,  except  portraits — provided 
that  he  affixes  a  mark  to  distinguish  them  from  the  originals. 

Messrs.  Dowdeswell  will  publish  in  May  a  portfolio  of 
twelve  views  in  Holland,  etched  from  nature  by  Jonkhr. 
C.  N.  Storm  van  ’s  Gravesande.  The  principal  are:  “On 
the  Maas,”  “  Dordrecht,”  “  On  the  Beach  at  Zandvoort,” 
and  “  In  the  Biesbosch,”  a  view  of  some  old  hulks  left  to 
decay. 
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ETCHER  NOTES. 


Monsieur  Tissot  has  just  finished  a  fine  etching  entitled 
“  The  Emigrants,”  representing  a  young  woman  with  a  babe 
stepping  on  board  an  emigrant  ship.  In  the  background  is 
a  forest  of  masts. 

A  Junior  Fine  Arts  Club  is  about  to  be  started  on  the 
proprietary  system.  It  is  “entirely  a  social  club,  formed 
for  the  purpose  of  facilitating  intercourse  between  members 
of  the  literary,  dramatic,  artistic,  and  musical  professions. 
Candidates  must  be  prepared  to  show  that  they  possess  the 
necessary  qualifications.”  What  the  “necessary  qualifi¬ 
cations  ”  are,  the  prospectus  does  not  state.  If  candidates 
are  requested  to  define  “  true  Art,”  there  may  be  a  difference 
of  opinion.  The  honorary  committee  contains  the  names 
of  men  well  known  in  the  world  of  painting,  music,  and  the 
stage.  The  artists  are :  Messrs.  J.  E.  MHlais,  R.A,;  W.  P. 
Frith,  R.A. ;  and  Luke  Fildes,  A.R.A. 


The  sale  of  the  collection  of  Prince  Demidoff  at  the 
palace  of  San  Donato,  near  Florence,  commenced  on  the 
15  th  of  March.  A  catalogue  had  been  issued,  illustrated 
with  numerous  etchings  and  wood  engravings  of  the  paint¬ 
ings  and  other  works  of  art  contained  in  the  collection. 
Several  of  the  etchings  had  already  appeared  in  “  L’Art.” 
The  first  three  days’  sale  realized  2,686,825  francs.  We 
mention — under  the  names  of  the  painters  to  whom  they 
are  ascribed  in  the  catalogue — those  works  which  fetched 
20,000  francs  and  upwards.  The  purchaser’s  name  is 
ajipended : — 

A  Vase  of  Flowers,  by  Van  Huysum.  Pickering,  23,000  fr. 

The  Banks  of  the  Meuse,  by  S.  van  Ruisdael.  Vanderbilt,  25,100  fr. 

Portrait  of  Lady  Riche,  by  Van  Dyck.  Bourgeois,  150,000  fr. 

Portrait  of  Spinola,  by  Rubens.  De  Raynard,  81,000  fr. 

Landscape,  by  Adriaan  van  de  Velde.  Rothschild,  29,000  fr. 

The  Geographer,  by  Van  der  Meer.  Itzinger,  22,000  fr. 

The  Five  Senses.  Teniers.  Febvre,  75,000  fr. 

The  Prodigal  Son,  Teniers.  Wertheimer,  85,000  fr. 

The  Watering-Place,  Adriaan  van  de  Velde.  Dutuit,  48,000  fr. 

Pastoral  Scene,  Adriaan  van  de  Velde.  Ooms,  38,000  fr. 

The  Halt,  Isack  van  Ostade.  Von  Falke,  29,000  fr. 

The  Gale,  by  Paul  Potter.  Barnard,  31,600  fr. 

Horses,  by  Paul  Potter.  Bourgeois,  28,000  fr. 

The  Jubilee,  by  A.  van  Ostade.  Mme.  Berners,  I45,jOOO  fr. 

Fete  in  a  Cottage,  by  A.  van  Ostade.  Ruinart,  80,000  fr. 

The  Happy  Child,  by  Nicolaas  Maes.  Cunningham,  85,000  fr. 

A  Young  Girl,  by  Rembrandt.  Ooms,  123,000  fr. 

A  Young  Woman,  by  Rembrandt.  Periere,  137,500  fr. 

A  Calm,  by  Van  de  Capelle.  Mme.  Berners,  30,000  fr. 

Portrait  of  Harman  Hals,  by  Frans  Hals.  Arndt,  65,000  fr. 

NOTICES  OF  ART  BOOKS. 

M.  Etienne  Charavay  is  the  author  of  a  treatise  on  the 
family  of  Guerin — artists  who  lived  in  Alsace  during  the 
latter  half  of  the  eighteenth  and  the  beginning  of  the  present 
century,  and  have  played  a  part  in  the  history  of  Art.  The 
frontispiece  is  a  portrait  of  Jean  Guerin,  printed  from  the 
original  plate,  engraved  from  life  by  his  eldest  son  Christophe, 
who  was  born  at  Strasburg  in  1758.  Only  fifty  copies  of 
this  book  have  been  published. 


Herr  Alexander  Danz,  of  Leipzig,  has  recently  pub¬ 
lished  a  “  Handbuch  fiir  Kupferstichsammler,”  by  Aloys 
Apell.  It  is  a  dictionary  of  the  line-engravers  of  the  nine¬ 
teenth  century ;  and  comprises  a  list  of  their  principal  works, 
with  the  dates  and  prices  of  publication.  At  the  beginning 
is  a  useful  list  of  those  painters  whose  works  have  been 
engraved. 


Messrs.  Scribner  and  Co.  have  republished  a  portfolio 
of  proof  impressions  of  wood  engravings  selected  from 
“  Scribner’s  Monthly  ”  and  “  St.  Nicholas.”  There  are 
above  a  hundred,  for  the  most  part  of  high  merit ;  especially 
good  are  those  by  T.  Cole,  F.  S.  King,  and  C.  Henry  Marsh. 
The  engravings  are  printed  on  plate  paper,  with  a  tint  round 
the  edge. 

OBITUARY. 

Mr.  Henry  O’Neil,  A.R.A.,  died  on  the  13th  of  March. 
He  was  bom  at  St.  Petersburg  in  1817;  came  to  England 
and  entered  the  Royal  Academy  in  1833.  Some  years 
afterwards  he  started  on  a  journey  to  Italy  with  Mr.  Elmore, 
with  whom  he  contracted  a  friendship  while  in  the  schools. 
On  his  return  to  England  he  rapidly  rose  in  fame  as  a  con¬ 
tributor  to  the  Exhibitions  of  the  Royal  Academy.  The 
following  are  a  few  of  his  best  works ;  they  were  very  popular 
at  the  time  they  were  painted : — “  By  the  rivers  of  Babylon,” 
“  Ahasuerus  and  the  Scribes,”  “  Eastward  Ho  !  ”  and  “  Home 
Again,”  “  The  Wreck  of  the  Royal  Charter,”  and  “  The 
Death  of  Raffaelle.”  The  last  is  considered  his  best  picture. 
Besides  these,  he  executed  a  number  of  landscapes  and  por¬ 
traits.  He  was  also  the  author  of  various  treatises  on  art 


Mr.  Charles  Lees,  R.S.A.,  died  on  the  28th  of  February, 
at  the  age  of  eighty.  He  is  chiefly  known  for  his  historical 
paintings,  such  as  “The  Murder  of  Rizzio”  and  “John 
Knox  during  his  confinement.”  He  also  executed  various 
landscapes  of  merit.  His  paintings  were  frequently  seen  on 
the  walls  of  the  Royal  Scottish  Academy,  of  which  he  had 
been  a  member  for  upwards  of  forty-four  years. 


Mr.  Charles  Branwhite  died  on  the  15th  of  February, 
at  the  age  of  sixty-two.  A  native  of  Bristol,  and  a  pupil  of 
his  father,  he  formed  a  friendship  for  William  Muller,  with 
whom  he  studied,  and  by  whose  style  he  was  much  in¬ 
fluenced.  He  frequently  exhibited  at  the  Society  of  Pain¬ 
ters  in  Water-Colours,  of  which  he  had  been  a  member  for 
some  years.  His  works  are  chiefly  landscapes. 


Herr  Franz  Hellweger,  who  was  born  at  St.  Lorenz, 
in  the  Tyrol,  in  1813,  died  recently  at  Innsbruck.  He  was 
a  pupil  of  Schrandolph  in  Munich,  and  of  Cornelius  in  Rome : 
he  assisted  the  former  in  his  frescoes  in  the  Cathedral  of 
Spires,  and  the  latter  in  his  work  in  the  Ludwigskirche  at 
Munich.  Hellweger  was  chiefly  occupied  in  painting  for 
churches:  some  of  his  best  works  are  at  Bruneck  and 
Ischl. 


M.  Adolphe  Roger,  who  died  recently,  was  born  at 
Palaiseau  in  1797.  He  was  a  student  of  Gros,  and  became 
a  painter  of  mural  subjects  for  churches.  He  will  probably 
be  remembered  as  the  author  of  paintings  in  the  Baptismal 
Chapel  of  Notre  Dame  de  Lorette,  and  on  the  dome  of  St. 
Roch,  Paris.  M.  Roger  also  executed  a  few  historical  pic¬ 
tures.  He  received  various  medals,  and  the  cross  of  the 
Legion  of  Honour. 


Notice. — All  communications  should  be  addressed  to  the 
Editor  o/Thtl  Etcher,  Crown  Buildings,  Fleet  Street,  E.C. 


SHEEP  EEEDING. 

BIRKET  FOSTER. 

I^MALL  was  his  charge:  no  wilds  had  they  to  roam  ; 
But  bright  enclosures  circling  round  their  home. 

No  yellow-blossom’d  furze,  nor  stubborn  thorn, 
The  heath’s  rough  produce,  had  their  fleeces  torn  ; 
Yet  ever  roving,  ever  seeking  thee. 

Enchanting  spirit,  dear  Variety ! 

O  happy  tenants,  prisoners  of  a  day ! 

Released  to  ease,  to  pleasure,  and  to  play  ; 

Indulged  through  every  field  by  turns  to  range. 

And  taste  them  all  in  one  continual  change. 

For  though  luxuriant  their  grassy  food. 

Sheep  long  confined  but  loathe  the  present  good  : 
Bleating  around  the  homeward  gate  they  meet. 

And  starve,  and  pine,  with  plenty  at  their  feet ; 

Loosed  from  the  winding  lane,  a  joyful  throng. 

See  o’er  yon  pasture,  how  they  pour  along ! 

Mti  *  *  *  * 

Say,  ye  that  know,  ye  who  have  felt  and  seen. 

Spring’s  morning  smiles,  and  soul-enliv’ning  green. 
Say,  did  you  give  the  thrilling  transport  way  ? 

Did  your  eye  brighten,  when  young  lambs  at  play 
Leaped  o’er  your  path  with  animated  pride. 

Or  gazed  in  merry  cluster  by  your  side  ? 

Robert  Bloomfield. 


TWICKENHAM. 

J.  LUMSDEN  PROPERT. 

WICKENHAM  and  the  neighbouring  villages  on  the  Thames  are  full 
of  reminiscences  of  great  people  of  bygone  times — courtiers,  soldiers, 
painters,  poets,  and  actors. 

From  its  close  proximity  to  London,  and  its  pleasant  situation,  it 
was  formerly — no  less  than  to-day — a  favourite  summer  residence  of  those  who 
wished  to  be  near  the  metropolis.  Ham  House,  Sion  House,  Sheen,  Isleworth, 
and  Twickenham  itself,  are  all  rich  in  historic  interest.  In  Kew  Church  lie  the 
remains  of  Zoffany  and  Gainsborough  ;  and  on  the  green  Sir  Peter  Lely  had  his 
summer  residence.  On  the  left  bank  of  the  river  is  Sion  House,  a  worthy 
memorial  of  Robert  Adam’s  talent  as  an  architect ;  it  is  now  surmounted  by  the  lion 
which  for  many  years  kept  guard  over  the  house  of  the  Percys  in  Trafalgar  Square. 

Richmond,  which  owes  its  name  to  Henry  VI  I.,  was  a  favourite  resort  of  his 
son,  Henry  VIIL,  in  whose  reign  it  was  at  the  zenith  of  its  prosperity.  In  the 
church  rest  the  remains  of  Edmund  Kean,  the  actor,  and  the  poet  Thomson,  who 
at  Richmond  wrote  his  well-known  “Seasons.”  And  there  Sir  Joshua  Reynolds 
some  time  lived  and  painted.  A  little  higher  up  we  come  to  Orleans  House, — 
once  the  home  of  the  Due  d’Aumale  and  the  far-famed  Orleans  Collection, — 
now  the  property  of  the  Orleans  Club.  The  meadows  near  Ham  House  were  a 
favourite  resort  of  Pope,  Swift,  Gay,  Walpole,  and  many  other  celebrities  w'ho 
loved  “  to  enjoy  a  ramble  on  the  banks  of  Thames.” 

In  Twickenham  Church,  restored  beyond  repair,  lie  the  remains  of  Sir  Godfrey 
Kneller,  who  spent  the  latter  years  of  his  life  at  Whitton  hard  by,  and  of  the  poet 
Pope,  whose  name  always  rises  to  the  mind  when  Twickenham  is  mentioned. 

Visitors  are  shown  a  building  on  the  bank  of  the  Thames,  and  are  told  that  it  is 
“  Pope’s  villa.”  Not  a  few  imagine  that  they  are  gazing  on  the  house  in  which  the 
poet  spent  some  of  his  best  years,  and  wrote  several  of  his  most  important  works. 
It  is,  however,  only  forty  years  old.  In  1807  the  poet’s  house  was  pulled  down  by 
its  owner.  Lady  Howe,  to  prevent  the  annoyance  of  sight-seers  ;  and  was  replaced 
by  a  residence  erected  about  a  hundred  yards  to  the  north,  which  in  its  turn  gave  way 
to  the  present  building,  in  1840. 

In  the  etching  before  us,  we  see,  in  the  background,  the  old  church  tower,  of 
the  time  of  Henry  VIL,  rising  over  the  tree-tops;  on  the  left,  is  part  of  “  Eel-pie 
Island  ” — well  known  to  all  frequenters  of  the  Thames. 

Twickenham  is  one  of  the  most  picturesquely  situated  villages  on  the  tidal  part 
of  the  Thames.  As  we  go  up  stream,  it  is  there  that  we  seem  first  to  glean  a  pro¬ 
mise  of  the  beauties  that  await  us  further  on.  No  wonder  it  has  frequently  been 
the  home  of  poets  and  painters,  and  the  theme  of  their  works. 


HONFLEUR. 

C.  N.  STORM  VAN  ’S  GRAVESANDE. 

T  high  tide  Honfleur,  viewed  from  the  sea,  presents  a  picturesque  scene. 
In  the  foreground  is  the  harbour  filled  with  ships,  whose  white  sails 
flap  lazily  about ;  beside  it  lies  the  town  itself,  with  its  narrow  and 
tortuous  streets  and  old  wooden  church  ;  whilst  in  the  background  the 
hills,  covered  with  charming  woods  and  verdant  pastures,  rise  like  an  amphitheatre 
round  them. 

Honfleur  was  formerly  a  port  of  considerable  importance,  but  owing  probably 
to  Havre,  which  is  situated  on  the  opposite  side  of  the  mouth  of  the  Seine,  having, 
in  late  years,  risen  to  be  one  of  the  first  commercial  towns  in  France,  it  has  fallen 
somewhat  into  decay.  The  town  has  several  times  been  held  by  the  English. 
Edward  III.  took  and  pillaged  it  in  1346,  and  it  was  here  that  he  embarked  for 
England  in  1360,  after  the  treaty  of  Brdtigny.  In  1418  it  again  fell  into  the 
hands  of  the  English,  under  Henry  IV.,  after  a  siege  of  thirty-six  days,  and  a 
garrison  was  stationed  there,  which  did  not  capitulate  until  thirty  years  afterwards. 

The  church  of  St.  Catherine,  in  the  centre  of  the  town,  is  remarkable  for  being 
composed  solely  of  timber  and  plaster ;  but  the  chief  object  of  interest  to  the  visitor 
is  the  little  chapel  of  Notre  Dame  de  Grace  on  the  hill,  founded  by  Robert  the 
Magnificent,  father  of  William  the  Conqueror,  which  is  much  resorted  to  by  sailors, 
and  filled  with  their  votive  offerings.  In  years  gone  by  it  was  not  an  uncommon 
practice  for  crews  of  vessels  which  had  escaped  the  dangers  of  the  deep  to  make  a 
pilgrimage  there,  bareheaded,  barefooted,  and  with  no  other  garment  besides  their 
shirts. 


f- 

)■ 


